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Introduction

Khuddakapatha, as its name may suggest, is the smallest book in
the Pali Tipitaka. It stands as the first book in the 5th collection of
the Suttapitika, the Khuddakanikaya. The title would seem to mean
that it is a Small (collection of) Texts, which would at least
accurately describe it’s contents, as it consists of only 9 short
pieces. It would perhaps be what we would designate in English as
a handbook. A handbook, of course, is usually designed to meet a
particular need, and there seems to be good ground to believe that
this book has been collected with just such a need in mind.

It has been suggested elsewhere' that the book may be a kind of
handbook for novices, though it seems to the present writer that it
would be more correctly described as a handbook for candidates
who are waiting to become novices. As can be seen, it begins with
the Sarapagamanam and the Dasasikkhapadam, which are
undertaken at the time of ordination. This is followed by the
reflection on the 32 parts of the body, which is a meditation
traditionally given to those who ordain as their first ‘place of
work’ (kammatthana) at the time they are having their heads
shaved just prior to ordination. The Kumarapafnham, is represented
in the commentary as being one particular boy’s ordination, and it
may have been used as a kind of basic questionnaire, to make sure
that candidates had at least some idea of the central tenets of the
doctrine. This is followed by a group of 5 popular (mainly) verse
suttas that are commonly used in recital, that would have to be
memorised by novices.

! Abeynayake: A Textual and Historical Analysis of the Khuddaka Nikaya,
(Colombo 1984), pg 115. See also Rhys Davids, Buddhism, Its History and
Literature, pgs 678; and Winternitz, A History of Indian Literature, ii. pg
78. (Refs from Abeyenayake).



It seems likely then that the texts gathered here would possibly, at
the time of making the collection, have been learnt by heart by
everyone who aspired to be ordained into the order. We may
mention here that a similar requirement was at one time laid down
by the Sinhalese king Kassapa V' when he ordered that all those
who take upasampada, or higher ordination, must first have
memorised the Catubhanavarapali, a collection of texts used in
recital at Parittam ceremonies to this day. It will be noted that that
collection reproduces most of the texts in Khp, and indeed the
latter looks very much like a smaller version of the larger
collection.

The Text

A new edition of the text is not hard to justify. Childer’s first
edition of the text in Roman script was originally published in
1869,2 when the scholarly study of the language and the metre in
the West was still in its infancy. This was reproduced verbatim by
Helmer Smith in his 1915 edition of the text & commentary (PTS),
to which he adds as an appendix the readings found in the King of
Siam’s edition. Since that time we have had the Burmese Chattha
Sangayana edition of 1955, and the Sinhalese Buddha Jayanti
edition of 1960, which give us many new readings to compare.
Here is a list of the authorities consulted in preparing this new
edition along with the abbreviations that are used in the variant
readings:

! See Malalasekera, The Pali Literature of Ceylon, (Republished Kandy
1994), pg 155 (quoting Ep. Zey. vol i, pt ii, pp. 42-3.
JR.A.S., N.S. vol iv., 309324 (ref from Ee, as the original is not
available to me).



BJT: Khuddakapathapali. Buddha Jayanti Tripitika Series,
volume XXIV. Colombo 1960.

PTS: The Khuddaka-Patha. together with its commentary
Paramatthajotika I. Edited by Helmer Smith, (PTS Text Series
No 52) originally published London, 1915. Reprinted London,
1978.

Thai: Khuddakapatho. The Royal Thai Edition, volume 25.
Originally published 2469 (i.e 1915). Reprinted Bangkok, 2500
(i.e 1956).

ChS: Khuddakapathapali. Chattha Sangayana Edition, 1956,
reprinted Rangoon 1972.

Nearly all of the texts occur elsewhere in the canon, though not
always exactly as they are found here. Here is a list of their
occurence with notes on the variations:

1 Saranagamanam (Vinaya Mahavagga 1) — Mahavagga: no title

2 Dasasikkhapadam (Vinaya Mahavagga 1) — Mahavagga: no title,
omits the word samadiyami at the end of each precept

3 Dvattimsakaram (D.22 and elsewhere) — In the suttas matthake
matthalurigam is omitted from the end of the reflection.

4 Kumarapafham — Not found in this form in the suttas, but cf. the
Mahapainhasuttas of Anguttaranikaya (PTS vol v. 50 ff)

5 Mangalasuttam (Sn 2:4) — In Sn the title is Mahamangalasuttam

6 Ratanasuttam (Sn 2:1)

7 Tirokuddasuttam (Pv 1.5) — Title as Tirokuddapetavatthu

8 Nidhikandasuttam (not found elsewhere)

9 Mettasuttam (Sn 1:8)



The Metre

In recent times we have gained much knowledge in regard to the
correct form of the metres that are used in Pali metrical
composition, which is due mainly to the labours of Helmer Smith,
A. K. Warder and K. R. Norman. In establishing a verse text it is,
of course, essential that the parameters of the prosody are
understood.

As I have stated elsewhere' it seems possible to identify three
phases of canonical Pali verse composition, which for convenience
we may designate the early, the middle, and the late.” Briefly, the
early period concerns the two main metres used in Pali, the Siloka
and the Tutthubha. The Siloka in the early period is characterised
by the regular inclusion of the Anutthubha variation in the prior
lines. In the middle and late periods this occurs only sporadically
(and can nearly always be ‘corrected’ to the pathya, or normal
cadence, which makes one believe that the current readings may
simply be corruptions). In the late period the pathya predominates
over the other variations to a marked degree, sometimes reaching
as much as 85%.”

The Tutthubha in the early period is normally used as an

independent metre, without admixture of Jagati lines, which occur
. 4 . . .. .

only very occasionally.” In the middle period mixing is not only

! See An Outline of the Metres in the Pali Canon, elsewhere on this
website.

1t may be stated here that although canonical Pali metrical composition
stretches over a period of several centuries, it seems that the first two
periods described below have to fall within the lifetime of the Buddha.

3 See Warder, Pali Metre (London 1967)( = PM) pg 198

*In Atthakavagga of Suttanipata, for instance, there are only 4 Jagati
lines among 99 vs of Tutthubha (there is also one Jagati verse, no 836 in
Ee). In Parayanavagga, the Jagati lines amount to approx 7% of the lines


../../Textual-Studies/Outline/ts-out-index.htm

common, but normal. In the later period, the Tutthubha becomes
restricted to the classical Upajati form, and Jagati to Vamsattha.

The middle period also saw the emergence of the so-called new
metres, the mattachandas and ganacchandas. In Mettasuttam, which
appears as the last of the texts in this collection, we are dealing
with what is probably a transitional metre between these two, the
Old Giti.' The structure of the metre is rather primitive and
unsettled, as will be seen from the description that follows.
Towards the close of the later period both of these type of metres
were superceded by their fixed classical counterparts.

On the basis of this description we can fairly confidently2 ascribe
the Managlasuttam, Ratanasuttam, and Mettasuttam to the middle
period; while the Tirokuddasuttam and the Nidhikandasuttam
belong to the late period.

The conventions used in this paper are as follows:
Sarabhatti (partial vowels which do not count metrically) are

represented by the sarabhatti vowel being written in superscript
e.g. from Mangalasuttam (10a): Tapo ca brahmacar'yaii-ca.

in the Tutthubha verses.

: This is the metre referred to by Alsdorf in his monograph Die
AryaStrophen des PaliKanon (Mainz 1967) as Old Arya. Norman in
Group of Discourses Il (Oxford 1992)(= GD II) also used this name, but
later in his essay on The Origins of the Arya Metre in Collected Papers
Vol 4 (Oxford 1993)(= CP), preferred the name Old Giti. The latter
seems in every way preferable, as the structure of the metre is in fact a
primitive form of Giti, which has the same padayuga structure repeated
to make up a verse, whereas Arya has two different padayugas to the
verse.

21t may be stated here that these periods are by no means hard and fast,
but run over into each other as we might expect from an evolving
culture.



In the analysis of the metre:
light syllable;
heavy syllable;

o/

IC

= light or heavy;

x = light or heavy (but always marked as heavy)
oo = 2 lights or one heavy;

=< = 2 lights or one heavy or one light.

Resolved syllables are underlined e.g. from Nidhikandasuttam
(15ab):

o —w—lv———li—w—ulv—v—pathya

Patisambhida, vimokkha ca, ya ca savakaparamti,

As in the above example the variation (where appropriate) has
been identified and indicated.'

The analysis of the metres in the text is based on the following
description:

1: Siloka (Mangalasuttam, Tirokuddasuttam,
Nidhikandasuttam)

Here is an analysis of the pathya (normal) structure of the Siloka:

1 2 3 4 5 6 7 8

. X~
Odd line: o~
1 2 3 4 5 6 7 8

IC
IC
IC
(
|
|
X

" have been greatly helped in compiling the notes that accompany this
edition by Helmer Smith’s metrical analysis of the 3 suttas that also
appear in Suttanipata (in Paramatthajotika Vol 111, 1918, reprinted
Oxford 1997); and for the same suttas by K R Norman’s comprehensive
notes in GD II.



10

Even line: ST M 2 = | v — v X x2

In the 2nd & 3rd positions two light syllables are normally
avoided.

In the first half of the line 7 variations (vipula) occur, besides the
normal structure, they are:

12 3 4 5 6 7 8
Anutthubha &% &« =« = | o — o x
navipula << — e v v X
bhavipula. % - =« - | - < o x
mavipula o< - « - | - - — X
ravipula S = = = | - o — X
savipula. oo ¥ =¥ = | v v — X
tavipula o< - <« - | - — < x (very
sporadic)
2: Tutthubhajagatt (Ratanasuttam)
12 3 4 5 6 7 8 9 10 (1) Ilorl2
Xoow - L w v o2 - v o= (v x

The normal opening is = —w —, but occasionally we find =¥ ———
The normal break is the bhagana —w— < , but others also occur e.g.

—Vw—, vy, etc.
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3: Upajati (Tirokuddasuttam vs 13)

1 2 3 4 5 6 7 8 9 10 {d1) 110r12

~ —_ ~ — | —_ ~ ~ | —_ ~ —_ (u) X X4

4: Old Giti (Mettasuttalil)1
TO— v —viTT — e, To M — — v — v —iX X2

Resolution occasionally produces different patterns e.g.
—_— > v —
Replacement sometimes produces different patterns e.g.
~—_— > — —

Note that —<« is not normally found in any gana.

The Establishment of the Text

In editing a text, of course, where there are many variant readings
in the different traditions to choose from, we are dealing only with
probabilities, and never with certainties. In light of this it seems
that a conservative approach to the texts is called for. With the
verse texts in particular it seems that the best and most reliable
manuscripts are found within the Sinhalese tradition. For that
reason I have made BJT the basis of the readings, and have only
introduced other readings when there seemed to be a real need,
and when it can be done in a fairly simple way.

The Burmese edition of the text presents many problems for the
would-be editor, as there appears to have been an over correcting
of the metre in the texts in an attempt to make them conform to
classical standards. In Ratanasuttam, for example, there are a

" This description is based on Norman, The Origins of the Arya Metre in
CP Vol 4
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number of readings in the Burmese edition that produce the
classical bhagana break —w— <, but there is no reason to believe that
the sutta was written to that standard.’

The most drastic changes are made in Mettasuttam, where there
has been alteration of word form, re-arrangement of text, and
what amounts to rewriting as well.” A number of the lines that
have been ‘corrected’ actually scan as Siloka lines as they presently
stand, and as Siloka lines seem to have been considered acceptable
in ganacchandas verses it is questionable whether the lines ever
needed correcting at all. It appears that many of the readings
introduced into this text were not being read by the commentator,
lack confirmation in other traditions, and are not found in the
early Burmese manuscript tradition either.

" The Thai edition also has to be treated with caution. To give one
example: not understanding the matter of sarabhatti vowels a reading is
introduced into Ratanasuttam at 9a, against all other editions: ye ’riya
saccani vibhavayanti. When we take the sarabhatti vowel into account
however, and read ar'ya (—v), we can see that there was no need for the
change in reading (for a discussion of sarabhatti (svarabhakti) see
Warder PM pg 29ff

2 For alteration of word form, see e.g. 3a; rearrangement of text, 4c;
rewriting, vss 9 & 10. Unfortunately, even after much handiwork
occasionally the text is still left ‘wrong’ according to classical standards,
see the note to 10ab.



13

Khuddakapatho'

namo tassa bhagavato arahato sammasambuddhassa

1: Saranagamanar’

buddham saranam gacchami
dhammam saranam gacchami
sangham saranam gacchami

dutiyam-pi buddham saranam gacchami
dutiyam-pi dhammam saranam gacchami
dutiyam-pi sangham saranam gacchami

tatiyam-pi buddham saranam gacchami
tatiyam-pi dhammam saranam gacchami

tatiyam-pi sangham saranam gacchami

.3
Saranagamanam

: Ce, Be: Khuddakapathapali; PTS: Khuddakapatha

% Be: Saranattaya; Ee here and elsewhere has only numbers, no titles; Se
has title as Khuddakapathe Saranagamanam, and so for the titles
throughout

" Ee, Be: Saranattayam; Se adds nitthitam



New Khuddakapatha - 14

2: Dasasikkhapadam'

panatipata Veramarﬁsikkha'lpaldarh2 samadiyami.

adinnadana veramanisikkhapadam samadiyami.

abrahmacariya veramanisikkhapadam samadiyami.

musavada veramanisikkhapadam samadiyami.

suramerayamajjapamadatthana veramanisikkhapadam samadiyami.

vikalabhojana veramanisikkhapadam samadiyami.

naccagitavaditavisikadassana veramanisikkhapadam samadiyami.

malagandhavilepanadharanamandanavibhiisanatthana
veramanisikkhapadam samadiyami.

uccasayanamahasayana veramanisikkhapadam samadiyami.

jﬁtarﬁparajatapatiggahanﬁS veramanisikkhapadam samadiyami.

Dasasikkhdpadaii14

Be: Dasasikkhapada

Be: veramani, and so throughout
~ Se: rajata

Se: adds nitthitam

S W =



New Khuddakapatha - 15
o o g — .1
3: Dvattimsakaram

atthi imasmim kaye:

kesa, loma, nakha, danta, taco,

marhsari, naharu,’ atghi,3 atghimiﬁjarh,4 vakkam,
hadayam, yakanam, kilomakam, pihakam, papphasam,
antam, antagunam, udariyam, karisarh,’

pittam, semham, pubbo, lohitam, sedo, medo,

assu, vasa, khelo,6 singhanika, lasika, muttarh,7
matthake matthalungan-ti. i

Dvattimsakararit’

Se: Dvattimsakaro; Be: Dvattimsakara
Se, Be: nharu

Se: attht

Ee: atthimifja

O I S R

Be adds in brackets: matthalugam

Ee, Be: khelo

Be: muttanti, omit matthake matthalungan-ti
Ee: matthalungam (omit ti)

Se adds nitthitam

O 0 N N B
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4: Kumarapaiiham'

ekarh” nama kim? sabbe satta aharatthitika.
dve nama kim? namaifi-ca 1r1'1paﬁ—ca.3
tini nama kim? tisso vedana.’
cattari nama kim? cattari ariyasaccani.
pafica nama kim? pafcupadanakkhandha.
cha nama kim? cha ajjhattikani ayatanani.
satta nama kim? satta bojjhanga.
attha nama kim? ariyo atthangiko maggo.
nava nama kim? nava sattavasa.
dasa nama kim? dasahangehi samannagato arahati vuccatt

ti.”

Kumdrapaﬁhariz6

Ce, Be: Kumarapafiha here and below; Se: Samanerapanha
Ee: eka; Se: ekan

W =

~ Ee: dve namaifi ca riipan ca
Ee: tini tisso vedana
Ee: vuccati (omit ti)

AN W A

Se: Samanerapaiiha nitthita
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5: Mangalasuttam'

evam me sutam:

ekam samayam bhagava savatthiyam viharati jetavane
anathapindikassa arame. atha kho affiatara devata abhikkantaya
rattiya, abhikkantavanna kevalakappam jetavanam obhasetva, yena
bhagava tenupasankami, upasankamitva bhagavantam abhivadetva
ekamantam atthasi. ekamantam thita kho sa devata bhagavantam
gathaya ajjhabhasi:

v —— v —ulv—u— pathyﬁz
“bahti deva manussa ca mangalani acintayum
——v—i————ll—v—vlv—v— mavipula

akankhamana sotthanam: brithi mangalam-uttamam.” [1]

“asevana ca balanam, panditanaf-ca sevana,
"

Tyl m o e .
piija ca pljaniyanam:” etamh mangalam-uttamam. [2]
patiriipadesavaso ca, pubbe ca katapufiata,

—v——luvu—li———ulv—v— navipula
attasammapanidhi ca: etam mangalam-uttamam. [3]

1 " 1
—_ Y — — — VY — U — v —

bahusaccaii-ca sippaii-ca, vinayo ca susikkhito,

1 " 1
Ve — Y — — — | —— — U | — o —

subhasita ca ya vaca: etam mangalam-uttamam. [4]

! Be: Mangalasutta, (in crude form) here and in the titles from here on

2 From here on in this, and in suttas nos 7 & 8, the lines should be
5 understood as Siloka, unless otherwise stated
"~ Ee, Be: pijjaneyyanam



New Khuddakapatha - 18

matapituupatthanam, puttadarassa sangaho,

1
N — o — — — | — — — Y\ — Y —

anakula ca kammanta: etam mangalam-uttamam. [5]

danafi-ca dhammacar'ya ca, fiatakanafi-ca sangaho,

anavajjani kammani: etamh mangalam-uttamam. [6]

ol D I = 3
aratl viratl” papa, majjapana ca safiiamo,
"

—u——:u———”———u:v—u—

appamado ca dhammesu: etam mangalam-uttamam. [7]

1 " 1
— YUY — — —  —— — Y Y — U —

garavo ca nivato ca, santutthi ca katanfiuta,
——v—lvvwvw—i———viv—wv— navipula

kalena dhammasavar'l.':uh:4 etam mangalam-uttamam. [8]

——v—jv—v—jvv——jv—v—Anutthubha
5 _ _ .
khanti” ca sovacassata, samananafi-ca dassanam,
"

—_——U— vl —m—— Ul — —

kalena dhammasakaccha: etam mangalam-uttamam. [9]

1 .
Ee, Ce: arati
Ce: virati,

[SSIEN )

~ Be: samyamo
Be: dhammassavanam

v B

11is m.c. to avoid the opening = v«
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1 1 1
MmN — o — — — | — Y — — | — Y —

7T 4 o )
tapo ca brahmacar'yaii-ca, ar'yasaccana’ dassanam,

——v—:v———::———u:u—v—

nibbénazsacchikiriyﬁ ca: etam mangalam-uttamam. [10]

——v—:v———::———u:u—v—

phutthassa3 lokadhammehi, cittam yassa na kampati,

Y — — — | — — — Y |\ — Y —

asokam virajam khemam: etam mangalam-uttamam. [11]

etadisani katvana, sabbattha-m-aparajita,

sabbattha sotthim gacchanti: tam tesam mar’lgalam—uttaman”—ti.4
(12]

Margalasuttarit Ni_t,thitams

"Loss of niggahita m.c. It seems better to regard ariya as containing a
sarabhatti vowel, and not as resolved as Norman (GD II, pg 199) suggests
2 =
Ce: nibbana here and elsewhere
3
Ce: putthassa
4 . e ..
Ee: uttamam (omit ti), note that this line has 9 syllabes through the
inclusion of tam. The quotation marker is outside the metre

> Ce, Be: Mangalasuttam, both omit nitthitarm here and in the following
suttas
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6. Ratanasuttam

——v—i—vvi—v—— Tutthubha'
yanidha bhutani samagatani,

1 1
—_—— = = — —

bhummani va yani va’antalikkhe,’

——vw—i—vwviv—v— Jagatl

sabbe va bhuta sumana bhavantu,

v —w—i—vvi—w—v— Jagatl

atho pi sakkacca sunantu bhasitam. [1]

1 1
—_———v — =\ — —

tasma hi bhiita nisametha sabbe,

mettarh karotha manusiya pajaya,
v—vw—i—vvi—v—v— Jagatl

diva ca ratto ca haranti ye balim,

tasma hi ne rakkhatha appamatta. [2]

1 1
—_——— —v v = — —

yam kifici vittam idha va huram va

1 1
—_——— —v = — —

saggesu va yam ratanam panitam

1 1
vV — Y — N — —

na no samam atthi tathagatena

! From here on the lines are to be understood as Tutthubha, unless
otherwise indicated.

2 va here cannot be m.c. as Norman (GD II, 191 & 194) maintains, because
the break —w— — is tolerated, cf. 2a, 7d, 12a, 14ad, rather we must
understand it as the emphatic, inserted as a line filler.

3 Ce: antalikkhe here, and in vs 15, 16 & 17 below

* This is an example of extended Tutthubha, pausing at the 5th, and
restarting from the same syllable.
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1 1
N — Y — o — —

idam-pi buddhe ratanam panitam:

1 1
—_—— = = — —

etena saccena suvatthi hotu! [3]

1
v—v—,—vv:—u——

khayam viragam amatam panitam

v —w—i—vvi—w—v— Jagatl

yad-ajjhaga sakyamunilsamﬁhito

N — Y — ) — —

na tena dhammena samatthi kifici

1 1
vV — U — N — —

idam-pi dhamme ratanam panitam:

—_——— vy = — —

etena saccena suvatthi hotu! [4]

——v—i—vvi—v—v— Jagatl
yam-buddhasettho parivar_lr_layi2 sucim

N — Y — o — —
samadhim-anantarikan-fnam-ahu
v —vw—i—wvi—vw—v— Jagatl

samadhina tena samo na vijjati

1 1
vV — U  — N — —

idam-pi dhamme ratanam panitam:

1 1
—_——— —v v = — —

etena saccena suvatthi hotu! [5]

1
—_——u— vy —v——

ye puggala attha satam3—pasatthﬁ4

1 1
—_——— —v v = — —

cattari etani yugani honti

1 m.c.
1 m.c.

W =

~ Be: satam

N

Se: pasattha
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——vw—i—vwvi—vw—v— Jagatl
te dakkhineyya sugatassa savaka,

1 1
—_—— = = — —

etesu dinnani mahapphalani

1 1
N — Y — o — —

idam-pi sanghe ratanam panitam:

1 1
—_—— = = — —

etena saccena suvatthi hotu! [6]

ye suppayutta manasa dalhena1

1 1
—_——— vy = — —

nikkamino gotamasasanamhi

1 1
—_——— vy = — —

te pattipatta amatam Vigayha2
laddha mudha nibbutim bhufijamana
idam-pi sanghe ratanam panitam:

—_——u— vy —v——

etena saccena suvatthi hotu! [7]

oo v v e — o — Jag%ﬁ
yathindakhilo pathavim sito™ siya
v—v—i—vyvi—v—v— Jagatl

catubbhi vatehi’ asampakampiyo,

N —  — Y — o — —
tathipamam sappurisam vadami,
——v—i—vwvi—vw—v— Jagatl

yo ar'yasaccani avecca passati

1 1
v —  —U Y — o — —

Note that 1h is a digraph, and does not make position
Note that vy does make position here

Be: pathavissito

Ce, Se: vatebhi

A~ LoD =
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idam-pi sanghe ratanam panitam:

etena saccena suvatthi hotu! [8]

1 1
—_— = = — —

i 1 .. — .
ye ar'ya  saccani vibhavayanti,

gambhirapaiifiena sudesitani,

kificapi te honti bhusappama‘[tz‘l2

1 1
vV — U — N — —

na te bhavam at'ghamam—e‘tdiyanti3
idam-pi sanghe ratanam panitam:

etena saccena suvatthi hotu! [9]

1 1
vV Y — N — —

= = .4
saha vassa dassanasampadaya

tayassu dhamma jahita bhavanti:

sakkayaditthi® vicikicchitafi-ca

1 1
—_——— —v v = — —

silabbatam va pi yad-atthi kifici.

1 1
vV — U — N — —

6catl'lhap'ayehi ca vippamutto,

cha cabhithanani’ abhabbd' katurh

Se: ye 'riya

Be: bhusam pamatta
~ Ee: atthamam

Note the unusual opening

Be: ditthi, to produce the Upajati break —w—w—, but « v« is tolerated
Be starts a new verse here (no 11)

Be: chaccabhithanani. Note that simple -th- in this word is m.c.

~N O R WD =
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1 1
N — Y — o — —

idam-pi sanghe ratanam panitam:

—_—— = = — —

etena saccena suvatthi hotu! [10]

——v—i——vi—v—v— Jagatl

kificapi so kammari” karoti papakam

1 1
—_—— = = — —

- - = 3 - =
kayena vaca uda” cetasa va,

abhabbo'so tassa paj[icchade"lya:5

abhabbata ditthapadassa vutta

idam-pi sanghe ratanam panitam:

etena saccena suvatthi hotu! [11]

vanappagumbe yatha‘l6 phussitagge7

. — 8 . e . 9
gimhana"mase pathamasmim gimhe,

! Be: abhabba, but we can understand abhabbo to give the normal cadence,
cf 11c below (Norman in GD II makes no comment on the reading here)

Be: kamma’ to produce the classical bhagana break
Se: yuda

Be: abhabba, see note to 10f above

Ee, Ce: paticchadaya

Be: yatha to produce the classical bhagana break
-ss- is m.cC.

Ce: gimhana

O 0 N N B W

Note the unusual cadence, which should possibly be corrected, though it
occurs in the older writings
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v —vw—i—wvi—v—vw— Jagatl

tathipamam dhammavaram adesayi,1

nibbanagamim paramamhitaya

idam-pi buddhe ratanam panitam:

etena saccena suvatthi hotu! [12]

v—vw—i—wuvi—w—wv— Jagatl

varo varafna varado varaharo,
v—vw—i—wvi—wv—v— Jagatl

anuttaro dhammavaram adesayi

1 1
vV — U — N — —

idam-pi buddhe ratanam panitam:

1 1
—_——— vy = — —

etena saccena suvatthi hotu! [13]

——v—i—v—i—v—v— Jagatl
. . ) . .
khinam puranam navam™ natthi sambhavam,

1 1
vV — U  — N — —

Virattacittéyatike3 bhavasmim,

te khinabija avirilhichanda,”

1 1
—_—— — — =\ — —

nibbanti dhira yathﬁyams—padipo
idam-pi sanghe ratanam panitam:

—_——u— vy —v——

etena saccena suvatthi hotu! [14]

Ce: adesayi, here and in 13 below

Be: nava to produce the classical bhagana break

Ee, Ce: citta ayatike, which gives the extended form of the metre
Se: avirulhichanda, but that would give the cadence « < ——, which
seems unlikely

Be: yam

1
2
3
4
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1 1
—_—— = = — —

yanidha bhutani samagatani,

—_—— N\ = =\ | = — —
e . 1 .
bhummani va yani va  antalikkhe,
v —w—i—vvi—w—v— Jagatl

tathagatam devamanussaptjitam

buddham namassama suvatthi hotu! [15]

1 1
—_—— = = — —

yanidha bhitani samagatani,

bhummani va yani va antalikkhe,
v —vw—i—wvi—v—v— Jagatl

tathagatam devamanussapijitam

dhammam namassama suvatthi hotu! [16]

yanidha bhiitani samagatani,

bhummani va yani va antalikkhe,
v—v—i—vwuvi—vw—v— Jagatl

tathagatam devamanussapijitam

sangham namassama suvatthi hotu! [17]

Ratanasuttarm Nitthitam

1
see note to 1b above
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7. Tirokuddasuttam'

1 1l 1
o o — — — | — Y — — |\ —\J —

tirokuddesu titthanti, sandhisinghatakesu ca,

1 1l 1
—_ = — — | — — Y |\ — v —

dvarabahasu titthanti, agantvana sakam gharam. [1]
pahute2 annapanamhi, khajjabhojje upatthite,

v ———lwwwv—j————lv—vw— navipula
na tesam koci sarati sattanam kammapaccaya. [2]

evam dadanti fatinam ye honti anukampaka,

sucim panitam kalena, kappiyam panabhojanam. [3]

Dy o .3 . -
“idam vo fiatinam™ hotu, sukhita hontu fatayo!”

te ca tattha samagantva, fiatipeta samagata, [4]

' Se: Tirokuddakandam. It also quotes Dhp 290 in brackets at the
beginning of the sutta, (but without cross-reference):
mattasukhapariccaga, passe ce vipulam sukham, caje mattasukham dhiro,
sampassam vipulam sukham.

z Ce, Ee, Be: pahiite, but see the remark in the commentary (Ee pg 207).
Be: natinam, as in 3a above, but read i with the other editions to give the
pathya cadence
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1 1l 1
M — — Y — — — | — — — Y |\ — Y —

1 2 - . .
pahute™ annapanamhi, sakkaccam anumodare:

v———:v———::———u:u—u—

“ciram jivantu no fati! yesam hetu labhz"lmase,3 [5]

amhakafi-ca kata piija, dayaka ca anipphala!”

na hi tattha kast" atthi, gorakkhettha na vijjati, [6]

u———:u———::u——u:v—u—

vanijja tadist natthi, hirafifiena kayakkayar.’

1 " 1
Ve Y — —  —— =Y | — v —

ito dinnena yapenti, peta kalakata® tahirh. [7]

1 " 1
— YUY — — — Y — — — (U — v —

unname udakam Vag‘gharh,7 yatha ninnam pavattati,

—u—v:v———::———u:v—u—

evameva® ito dinnar, petanam upakappati. [8]

yatha varivaha pira pariplrenti sagaram,

evameva’ ito dinnam, petanam upakappati. [9]

" Ce divides the following 3 verses differently, therefore vs 8 = vs 7 in
that edition, and so from there on

2 Ce, Ee, Be: pahiite

3 Se: labhamhase

* Se: kasi, T is m.c. to give the pathya cadence (savipula being normally
excluded in late Siloka)

Ce: kayakkayam; Se, Be: kayakayam

Ee, Be: kalagata

Ee: vattam; Se: vuttham

Be: evam-evam

N=Re RN N Y]

Be: evam-evam
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v —vw—iv—v—j—vw——iv—vw— Anutthubha
_ . _ .1 ~— e . —
“adasi me, akasi me, fatimitta sakha ca me,”
"

————:v———”——uv:u—u—

petanam dakkhinam dajja, pubbe katam-anussaram. [10]

. .2 3 s . _
na hi runppam” va,” soko va, ya caffia paridevana,

v———:v———::————:u—u—

na tam petanam-atthaya, evam titthanti fatayo. [11]

ayam kho' dakkhina dinna, sanghamhi suppatitthita,

digharattam hitayassa, thanaso upakappati. [12]

——v—i—vwvi—vw—v— Vamsattha
so fiatidhammo ca ayam nidassito
——o—l=vul—v—— Upajati

petélna’5 pyja ca kata ulara,
w—v—i—vwvi—vw—— Upajati

balaf-ca bhikkhiinam-anuppadinnam,
——v—l—vvi—v—v— Vamsattha

tumhehi pufifiam pasutam anappakan-ti 10 [13]

Tirokuddasuttam Ni_t;hitam7

It’s rather surpising we find no reading akast to give pathya here
Ce: runnam (corrected thus from runnam in the Suddhi patraya)
~ Be: va, but short a is needed m.c. to give the pathya cadence

Ee, Se: ayam ca kho

Ee: petanam, niggahita is lost m.c. to avoid the opening —— ——

W N =

Ee, Ce: anappakam, omit ti
Se: Tirokuddakandam nitthitam

BN NV TN
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8. Nidhikandasuttam'

v —vw—iwww—j————iv—vw— navipula
nidhim nidheti puriso gambhire odakantike:

—_——— Y — — = — v — v —

“atthe kicce samuppanne atthaya me bhavissati, [1]

—v——:v———::—v——:u—v—

rajato va duruttassa, corato pilitassa va,

inassa va pamokkhaya, dubbhikkhe apadasu va.”
etad-atthaya lokasmim nidhi nama nidhiyati.2 [2]
tavassunihito® santo gambhire odakantike,

na sabbo sabbada eva® tassa tarh upakappati, [3]

v ——|—wv—j———viv—vw— bhavipula
. 5~ - - . ~~— = . . 6
nidhi“va thana cavati, safifia vassa vimuyhati,
"

—_———Ulv———l—m—— Ul — —

naga va apanamenti, yakkha va pi haranti nam, [4]

appiya va pi dayada uddharanti apassato,

yada pufiiakkhayo hoti sabbam-etam vinassati. [5]

Se: Nidhikandam

Se: nidiyyati

" Ce, Ee, Be: tava sunihito
Se: yeva

Ee: nidht

Note that yh makes position

W =

AN W A
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1 1l 1
—_ VW — — — Y =Y Y — v —

_ _ . 1
yassa danena silena, sahyamena damena ca,

nidhi’sunihito hoti, itthiya purisassa3va‘1, [6]

cetiyamhi Va4sa1'1ghe va, puggale atithisu va,

—vwvwvivw ——jwv———jv—wv— bhavipula
matari pitauri5 va pi6, atho jetthamhi bhatari, [7]

——v—lvvwvw—iv——viv—wv— navipula
. _7 ey . . _ .
eso nidhi’ sunihito, ajeyyo anugamiko.
"

u—vu:u———”————:v—u—

pahaya gamaniyesu, etam adaya gacchati. [8]

— — o~ . — 8 . .
asadharana-m-anfiesam, acoraharano nidhi,

kayirﬁtha dhiro puiifiani, yo nidhi’ anugamiko. [9]

esa devamanussanam sabbakamadado nidhi,

yam yad—evﬁbhipatthentil sabbam-etena labbhati. [10]

Se: safifiamena
Se: nidhi, T avoids the opening — -«

W N =

~ Ce: purissa (printer’s error)

Se: ca. But va seems to be the better reading with the short syllable m.c.
to give the pathya cadence

Note that the opening =<« is unusual with the bhavipula. Also one
might expect a reading pitart to give the pathya cadence

Be: capi

Ee, Se, Be: nidhi, but 1 is necessary here to give the navipula opening

M~ ——

~

8
Ce, Se: acoraharano
9 e = s . .
Ee, Se, Be: nidhi, T is m.c. to avoid the opening —w
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v —vw—|—wvw—jwv——viv—vw— bhavipula
- -2 =3 — —
suvannata, sussarata,” susanthana suriipata,
—w —vivw——i—vw——iv—v— savipula

ﬁdhipacca4parivﬁr05, sabbam-etena labbhati [11].

v—w—————li—w—viv—v— mavipula
e e i . . . . 6
padesarajjam, issar'yam, cakkavattisukham-pi yam,
1 " 1
—_ o = — — =\ — — | —\J —

devarajjam-pi dibbesu, sabbam-etena labbhati. [12]

— - . — .
manussika’ ca sampatti, devaloke ca ya rati,

ya ca nibbanasampatti, sabbam-etena labbhati. [13]

mittasampadam-agamma, yoniso ca® payufjato,
——v—ivv———ii—v——iv—v— 9gyllables
vijja vimutti vasibhavo’ sabbam-etena labbhati. [14]

pa;gmbhidﬁ, vimokkha ca, ya ca savakaparamti,
——v—iv—v——i—vw——lv—v— 9gyllables

paccekabodhi, buddhabhiimi, sabbam-etena labbhati. [15]

Se: yam yam devabhipatthenti
Se, Be: susurata

w2
¢}

: susanthanam

w2
¢}

: adhipaccam

@
9]

: parivaram

o
9]

: sukham piyam; Se: piyam

tr
Ny

Ce: manusika, ss is to avoid the opening —w v

O 0 N N B WD =

Ee: yoniso ve; Se: yoniso ce; Be: yoniso va
One would expect to find a reading vasi which we could then understand

to be a resolved 6th syllable, note that the 5th is not resolved (the
syllable needs to be short)
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1 " 1
—_—— v — — Y — — (v — v —
evam mahatthika esa, yad-idam pufiasampada,
1 1" 1
—_——— v — Y =Y — v —

tasma dhira pasamsanti pandita katapuffiatan-ti. ! [16]
Nidhikandasuttarir Nitthitarir’.

9. Mettasuttam’

1 1 1 n 1 1 1 1
VY — VY Y —  —  — —  — — (W — U T — | —

- .4 . . .
karaniyam-atthakusalena, yan-tam’ santam padam abhisamecca:

. —.-5 o e =
sakko ujii ca s@iji” ca, suvaco cassa mudu anatimani, [1]

——:u—u:uu—:—”—u:——:u—u:uu—:—

santussako ca subharo ca, appakicco ca sallahukavutti,

——:u—u:uu—:—”—u:——:u—u:uu—:—

santindriyo ca nipako ca, appagabbho kulesvananugiddho, 6 [2]

. — Ty e~ - o~~~ .
na ca khuddam samacare’ kifici yena vififil pare upavadeyyum.

1 1 1 n 1 1 1 1
VY — Y ——  —  ——  — — (VY — Y Y — | —

“sukhino va® khemino hontu, sabbe’ satta bhavantu sukhitatta! [3]

Ce, Ee: katapufifatam

Se: Nidhikandam nitthitam

Se: Karaniyamettasuttam, (but at the end Mettasuttam nitthitam)
Be: yanta’ to give the jagana 121

Se, Be: suhuji, both are acceptable metrically

Ee, Ce, Se: kulesu ananugiddho, but that leaves the metre wrong
Be: na ca khuddam-acare kifici, which corrects the metre cf. Alsdorf in
Die AryaStrophen...

8 Ce, Ee, Se: va, which then reads as Siloka with resolution of the 1st
syllable.

Be: sabba, here and in 5d below, to produce the jagana «—«

g4 0 U AW N =
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1 1 1_n 1 1 1 1
—— Y — — VY —  — — (W — Y U —  —

ye keci panabhiitatthi tasa va thavara' vanavasesa,
digha va ye mahanta va,’ majjhima rassaka ar_1uka3thﬁ12‘l, [4]
dittha va ye va* aditthﬁ,s ye ca® dire vasanti avidire,

bhita va’ sambhavesi va® sabbe’ satta bhavantu sukhitatta!” [5]

1 1 1 n 1 1 1 1
VY VY ——  — | — Y — — VW — Y Y — | —

na paro param nikubbetha, natimafnfietha katthaci na’'’

kafici,
——lv—vlvu——ll —ul——lu—ul——|—

byarosana patighasafina nanfiamanfassa dukkham-iccheyya. [6]

1 1 1 n 1 1 1 1
—— MY —— Y  — — (W Y Y —  —

mata yatha niyam puttarh11 ayusa ekaputtam-anurakkhe,

1 1 1_n 1 1 1 1
—— Y — — ] — Y — — Y — Y Y —  —

evam-pi sabbabhiitesu manasarh ' bhavaye aparimanam, [7]

! Ee, Ce, Se: tasa va thavara va anavasesa
% Be reads digha va ye va mahanta, which ‘corrects’ the metre, but that
looks very much like a scribal ‘correction’, and the line as it stands reads
as Siloka
Ce: rassaka ‘nuka, but this reading is very poor metrically
Ee: va; Se: ca
~ Ee, Ce: addittha
Be: va,
Ce, Ee, Se: va, which gives Siloka
Be: va, Norman’s suggests (GD II, pg 177) that we need to read va twice
in this line to get Old Giti (Arya) but that is not necessary.
? Be: sabba, see note to 3d above
10 Ee, Ce, Se: nam
1 Be: puttam, to give jagana, but it produces a sandhi across the two
halves of the padayuga
Ee, Se: manasam, here and in next verse

W~ W

[N BN
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1 1 1_n 1 1 1 1
—— e — —  —  — Y — — (W — VU — | —

~ S . L L
mettafi-ca sabbalokasmim manasam bhavaye aparimanam,
1

——:v—v:vu—:—” v—:——:u—u:uu—:—

. ) _ . 3 .
uddham adho ca tiriyafi-ca,” asambadham averam™-asapattam. [8]
SO O N 110 S R O OO
. .4 ... _5 _ _ . . 6
tittham ™ caram nisinno va,” sayano va yavatassa vigatamiddho,
" 1 1

1 1 1 1 1
—— Y — — Y  — — (W — Y U —  —

etam satim adittheyya, brahmam-etam viharam'-idha-m-ahu. [9]

ditthif-ca anupagamma, silava® dassanena sampanno,

kamesu vineyya9 gedham, na hi jatu gabbhaseyyan'l10 puna-r-eti
11

ti.  [10]

" Be: lokasmi’, to give jagana, but the reading is not acceptable at the end

of the half line, and not necessary either

Ce: tiriyam ca

~ Ee, Ce, Se: averam

Se: titthafi

Be: va

Be: sayano yavatassa vigamiddho. This line as it stands is very poor

metrically, but the Burmese ‘correcton’ is not very convincing

7 Ee, Ce, Se: viharam

% Be “corrects’ the line to read ditthifi-ca anupaggamma silava, but that still
leaves the metre defective, with a short 2nd gana. The line as it stands
scans as Siloka, with the savipula. If it really is supposed to be Old Giti
there appears to be a word missing, Norman suggests (GD II, pgl78)
reading ditthifi-ca <so> anupagamma

? Be: vinaya, which, with its other ‘corrections’ helps to produce a classical
Giti line (with the caesura after the 3rd gana). We could read vineyya to
get Old Giti. As it stands it reads as Siloka with the ravipula

10 Be: jatuggabbha seyya’

" Ee. punar eti (omit ti)

W N

N A
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Mettasuttarir Nifthitam.
Khuddakapatho Nitthito’

! Be: Khuddakapathappakaranam nitthitam; Ce, Be: Khuddakapathapali
nitthita
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Complete Word Index

AAITUUEO
KA KHA GA GHA
CA CHA JA JHA NA
TA THA DA DHA
TA THA DA DHA NA
PA PHA BA BHA MA
YA RA LA VA SA HA
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akasi, 7-10
acintayum, 5-1
acoraharano, 8-9
ajeyyo, 8-8
ajjhaga, 6-4
ajjhattikani, 4
ajjhabhasi, 5pr
affatara, Spr
annesam, 8-9
attha, 4, 6-6
atthangiko, 4
atthamam, 6-9
atthasi, Spr
atthi, 3
atthiminjam, 3
anuka thala, 9-4
atithisu, 8-7
attasammapanidhi,
5-3
atthakusalena, 9-1
atthaya, 7-11, 8-1,
8-2
atthi, 3, 6-3, 6-10, 7-
6
atthe, 8-1
atha, Spr
atho, 6-1, 8-7
adasi, 7-10
adittha, 9-5
adittheyya, 9-9
adinnadana, 2
adesayi, 6-12, 6-13
adho, 9-8
anatimani, 9-1
anappakan, 7-13
anavajjani, 5-6
anakula, 5-5
anathapindikassa,
Spr
anipphala, 7-6

anukampaka, 7-3
anugamiko, 8-8, 8-9
anuttaro, 6-13
anupagamma, 9-10
anuppadinnam, 7-13
anumodare, 7-5
anurakkhe, 9-7
anussaram, 7-10
antam, 3
antagunam, 3
antalikkhe, 6-1, 6-
15, 6-16, 6-17
annapanambhi, 7-2,
7-5
apanamenti, 8-4
aparajita, 5-12
aparimanam, 9-7, 9-
8
apassato, 8-5
appakicco, 9-2
appagabbho, 9-2
appamatta, 6-2
appamado, 5-7
appiya, 8-5
abrahmacariya, 2
abhabbata, 6-11
abhabbo, 6-10, 6-11
abhikkantavanna,
Spr
abhikkantaya, Spr
abhivadetva, Spr
abhisamecca, 9-1
amatam, 6-4, 6-7
amhakan, 7-6
ayam, 7-12, 7-13
araha, 4
ariya saccani, 6-9
ariyasaccana’, 5-10
ariyasaccani, 4, 6-8
ariyo, 4

avidare, 9-5
avirulhichanda, 6-14
avecca, 6-8
averam, 9-8
asapattam, 9-8
asampakampiyo, 6-8
asambadham, 9-8
asadharana, 8-9
asevana, 5-2
asokam, 5-11
assu, 3
akankhamana, 5-1
agantvana, 7-1
agamma, 8-14
adaya, 8-8
adiyanti, 6-9
adhipacca, 8-11
anantarikaf, 6-5
apadasu, 8-2
ayatanani, 4
ayusa, 9-7
arati, 5-7
arame, Spr
aharatthitika, 4
ahu, 6-5, 9-9
iccheyya, 9-6
inassa, 8-2
ito, 7-7, 7-8, 7-9
itthiya, 8-6
idam, 7-4, 8-16
idam, 6-3, 6-4, 6-5,
6-6, 6-7, 6-8, 6-9,
6-10, 6-11, 6-12, 6-
13, 6-14
idha, 6-3, 9-9
imasmim, 3
issariyam, 8-12
uccasayanamahasay
ana, 2
ujt, 9-1
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uttaman, 5-12
uda, 6-11
udakam, 7-8
udariyam, 3
uddham, 9-8
uddharanti, 8-5
unname, 7-8

upakappati, 7-8, 7-9,

7-12, 8-3
upatthanam, 5-5
upatthite, 7-2
upavadeyyum, 9-3
upasankamitva, Spr
ulara, 7-13
ekam, 4, 5pr
ekaputtam, 9-7
ekamantam, Spr
etam, 5-2, 5-3, 5-4,

5-5, 5-6, 5-7, 5-8,

5-9, 5-10, 5-11, 8-5,

8-8, 9-9

etad, 8-2

etadisani, 5-12

etani, 6-6

et1, 9-10

etena, 6-3, 6-4, 6-5,
6-6, 6-7, 6-8, 6-9,
6-10, 6-11, 6-12, 6-
13, 6-14, 8-10, 8-
11, 8-12, 8-13, 8-
14, 8-15

etesu, 6-6

eva, 8-3

evam, Spr, 7-3, 7-
11, 8-16

evam, 9-7

evameva, 7-8, 7-9
evabhipatthenti, 8-
10
esa, 8-10
esa, 8-16
eso, 8-8
odakantike, 8-1, 8-3
obhasetva, Spr
kafci, 9-6
katanfuta, 5-8
katapunfatan, 8-16
katapuifata, 5-3
katam, 7-10
kata, 7-6, 7-13
katthaci, 9-6
katvana, 5-12
kappiyam, 7-3
kampati, 5-11
kammam, 6-11
kammanta, 5-5
kammapaccaya, 7-2
kammani, 5-6
kayakkayam, 7-7
kayiratha, 8-9
karantyam, 9-1
kartsam, 3
karoti, 6-11
karotha, 6-2
kasi, 7-6
katum, 6-10
kamesu, 9-10
kaye, 3
kayena, 6-11
kalakata, 7-7
kalena, 5-8, 5-9, 7-3
kim, 4
kicce, 8-1
kificapi, 6-9, 6-11
kifici, 6-3, 6-10, 9-3
kilomakam, 3

kulesvananugiddho,
9-2
keci, 9-4
kevalakappam, 5pr
kesa, 3
koci, 7-2
khajjabhojje, 7-2
khantt, 5-9
khayam, 6-4
khinam, 6-14
khinabija, 6-14
khuddam, 9-3
khemam, 5-11
khemino, 9-3
khelo, 3
kho, 5pr, 7-12
gacchati, 8-8
gacchanti, 5-12
gacchami, 1
gabbhaseyyam, 9-10
gamaniyesu, 8-8
gambhirapaifiena,
6-9
gambhire, 8-1, 8-3
gathaya, S5pr

garavo, 5-8

gimhana mase, 6-12

gimhe, 6-12

gedham, 9-10

gotamasasanambhi,
6-7

gorakkhettha, 7-6

gharam, 7-1

ca, 4, 5-1, 5-2, 5-3,
5-4, 5-5, 5-6, 5-7,
5-8, 5-9, 5-10, 6-2,
6-10, 7-1, 7-4, 7-6,
7-10, 7-13, 8-6, 8-
13, 8-14, 8-15, 9-1,
9-2, 9-3, 9-5, 9-8,



New Khuddakapatha Indexes - 40

9-10
cakkavattisukham,
8-12
canna, 7-11
catubbhi, 6-8
catihapayehi, 6-10
cattari, 4, 6-6
caram, 9-9
cavati, 8-4
cassa, 9-1
cabhithanani, 6-10
cittam, 5-11
ciram, 7-5
cetasa, 6-11
cetiyamhi, 8-7
corato, 8-2
cha, 4, 6-10
jahita, 6-10
jatu, 9-10
jivantu, 7-5
jetthamhi, 8-7
jetavanam, Spr
jetavane, Spr

fiam, 6-5
natakanan, 5-6
natayo, 7-11

natidhammo, 7-13

fatinam, 7-4

natipeta, 7-4

natimitta, 7-10

nati, 7-5

natinam, 7-3

thanaso, 7-12

thana, 8-4

thita, Spr

tam, 5-12, 7-11, 8-3,
9-1

taco, 3

tatiyam, 1

tattha, 7-4, 7-6

tathagatam, 6-15, 6-
16, 6-17

tathagatena, 6-3

tathipamam, 6-8, 6-
12

tapo, 5-10

tayassu, 6-10

tasa, 9-4

tasma, 6-2, 8-16

tassa, 6-11, 8-3

tahim, 7-7

tadist, 7-7

tayassa, 7-12

tavassunihito, 8-3

ti, 3, 4, 5-12, 7-13,
8-16, 9-10

tittham, 9-9

titthanti, 7-1, 7-11

tiriyaf, 9-8

tirokuddesu, 7-1

tisso, 4

tini, 4

tumhehi, 7-13

te, 6-6, 6-7, 6-9, 6-
14, 7-4

tena, 6-5

tenupasankam, Spr

tesam, 5-12, 7-2

thavara, 9-4

dakkhinam, 7-10

dakkhina, 7-12

dakkhineyya, 6-6

dajja, 7-10

dadanti, 7-3

danta, 3

damena, 8-6

dalhena, 6-7

dasa, 4

dasahangehi, 4

dassanam, 5-9, 5-10

dassanasampadaya,
6-10
dassanena, 9-10
danaii, 5-6
danena, 8-6
dayaka, 7-6
dayada, 8-5
ditthapadassa, 6-11
dittha, 9-5
ditthin, 9-10
dinnam, 7-8, 7-9
dinna, 7-12
dinnani, 6-6
dinnena, 7-7
dibbesu, 8-12
diva, 6-2
digharattam, 7-12
digha, 9-4
dukkham, 9-6
dutiyam, 1
dubbhikkhe, 8-2
duruttassa, 8-2
duare, 9-5
devata, Spr
devamanussaptjitam
, 6-15, 6-16, 6-17
devamanussanam, 8-
10
devarajjam, 8-12
devaloke, 8-13
deva, 5-1
dvarabahasu, 7-1
dve, 4
dhammam, 1, 6-16
dhammacariya, 5-6
dhammavaram, 6-
12, 6-13
dhammasavanam, 5-
8
dhammasakaccha,
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5-9
dhamma, 6-10
dhamme, 6-4, 6-5
dhammesu, 5-7
dhira, 6-14, 8-16
dhiro, 8-9
na, 5-11, 6-3, 6-5, 6-
9,7-2,7-6,7-11, 8-
3, 9-3, 9-6, 9-10
na’, 9-6
nam, 8-4
nakha, 3
naccagitavaditavisi
kadassana, 2
natthi, 6-14, 7-7
namassama, 6-15, 6-
16, 6-17
nava, 4
navam, 6-14
naharu, 3
naga, 8-4
nafnfamanfassa, 9-6
natimannetha, 9-6
nama, 4, 8-2
naman, 4
nikubbetha, 9-6
nikkamino, 6-7
nidassito, 7-13
nidhi, 8-2, 8-4, 8-9,
8-10
nidhim, 8-1
nidhi, 8-6, 8-8, 8-9
nidhtyati, 8-2
nidheti, 8-1
ninnam, 7-8
nipako, 9-2
nibbanti, 6-14
nibbana, 5-10
nibbanagamim, 6-12
nibbanasampatti, 8-

13
nibbutim, 6-7
niyam, 9-7
nivato, 5-8
nisametha, 6-2
nisinno, 9-9
ne, 6-2
no, 6-3, 7-5
paccekabodhi, 8-15
pajaya, 6-2
paifica, 4
paficupadanakkhand
ha, 4
patighasanfna, 9-6
paticchadaya, 6-11
patirtipadesavaso, 5-
3
patisambhida, 8-15
pathamasmim, 6-12
pathavim, 6-8
panitam, 6-3, 6-4, 6-
5, 6-6, 6-7, 6-8, 6-
9, 6-10, 6-11, 6-12,
6-13, 6-14,7-3
pandita, 8-16
panditanaf, 5-2
pattipatta, 6-7
padam, 9-1
padipo, 6-14
padesarajjam, 8-12
papphasam, 3
pamokkhaya, 8-2
payuifjato, 8-14
param, 9-6
paramambhitaya, 6-
12
paridevana, 7-11
pariptrenti, 7-9
parivannayi, 6-5
parivaro, 8-11

pare, 9-3
paro, 9-6
pavattati, 7-8
pasamsanti, 8-16
pasattha, 6-6
pasutam, 7-13
passati, 6-8
pahaya, 8-8
pahute, 7-2, 7-5
panabhutatthi, 9-4
panatipata, 2
panabhojanam, 7-3
papakam, 6-11
papa, 5-7
pi, 1, 6-1, 6-3, 6-4,
6-5, 6-6, 6-7, 6-8,
6-9, 6-10, 6-11, 6-
12, 6-13, 6-14, 8-4,
8-5, 8-7, 8-12, 9-7
pitari, 8-7
pittam, 3
pihakam, 3
pilitassa, 8-2
puggala, 6-6
puggale, 8-7
puififam, 7-13
puiinakkhayo, 8-5
puiiiasampada, 8-16
pufifani, 8-9
puttam, 9-7
puttadarassa, 5-5
puna, 9-10
pubbe, 5-3, 7-10
pubbo, 3
puranam, 6-14
purisassa, 8-6
puriso, 8-1
plijaniyanam, 5-2
puja, 5-2, 7-6, 7-13
pura, 7-9
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peta, 7-7
petana’, 7-13
petanam, 7-8, 7-9, 7-
10
petanam, 7-11
phutthassa, 5-11
phussitagge, 6-12
balaf, 7-13
balim, 6-2
baht, 5-1
balanam, 5-2
bahusaccai, 5-4
buddham, 1, 6-15
buddhabhiimi, 8-15
buddhasettho, 6-5
buddhe, 6-3, 6-12, 6-
13
bojjhanga, 4
byarosana, 9-6
brahmacariyaf, 5-10
brahmam, 9-9
brihi, 5-1
bhagavantam, Spr
bhagava, Spr
bhavam, 6-9
bhavanti, 6-10
bhavantu, 6-1, 9-3,
9-5
bhavasmim, 6-14
bhavissati, 8-1
bhatari, 8-7
bhavaye, 9-7, 9-8
bhasitam, 6-1
bhikkhtinam, 7-13
bhufjamana, 6-7
bhummani, 6-1, 6-
15, 6-16, 6-17
bhusappamatta, 6-9
bhata, 6-1, 6-2, 9-5
bhitani, 6-1, 6-15,

6-16, 6-17
mamsam, 3
maggo, 4
majjapana, 5-7
majjhima, 9-4
matthake, 3
matthalungan, 3
manasa, 6-7
manussa, 5-1
mangalam, 5-1, 5-2,
5-3, 5-4, 5-5, 5-6,
5-7, 5-8, 5-9, 5-10,
5-11, 5-12
mangalani, 5-1
mahatthika, 8-16
mahanta, 9-4
mahapphalani, 6-6
matari, 8-7
mata, 9-7
matapitu, 5-5
manasam, 9-7, 9-8
manusiya, 6-2
manussika, 8-13
malagandhavilepana
dharanamandanavi
bhiisanatthana, 2
mittasampadam, 8-
14
muttam, 3
mudu, 9-1
mudha, 6-7
musavada, 2
me, Spr, 7-10, 8-1
mettam, 6-2
mettan, 9-8
medo, 3
yam, 6-3, 8-10, 8-12
yakanam, 3
yakkha, 8-4
yatha, 6-12, 6-14, 7-

8, 7-9, 9-7
yathindakhilo, 6-8
yad, 6-4, 6-10, 8-10,

8-16
yada, 8-5
yan, 9-1
yam, 6-5, 6-14
yassa, 5-11, 8-6
ya, 5-4, 7-11, 8-13,

8-15
yani, 6-1, 6-15, 6-16,

6-17
yanidha, 6-1, 6-15,

6-16, 6-17
yapenti, 7-7
yavatassa, 9-9
yugani, 6-6
ye, 6-2, 6-6, 6-7, 6-

9,7-3,9-4,9-5
yena, Spr, 9-3
yesam, 7-5
yo, 6-8, 8-9
yoniso, 8-14
rakkhatha, 6-2
ratanam, 6-3, 6-4, 6-

5, 6-6, 6-7, 6-8, 6-

9, 6-10, 6-11, 6-12,

6-13, 6-14
rati, 8-13
rattiya, Spr
ratto, 6-2
rassaka, 9-4
rajato, 8-2
runnam, 7-11
riipaii, 4
laddha, 6-7
labbhati, 8-10, 8-11,

8-12, 8-13, 8-14, 8-

15
labhamase, 7-5
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lasika, 3

lokadhammehi, 5-11

lokasmim, 8-2

loma, 3

lohitam, 3

va, 6-1, 6-15, 6-16,
6-17, 7-11, 8-7, 9-3,
9-5

vakkam, 3

vattham, 7-8

vanijja, 7-7

vadami, 6-8

vanappagumbe, 6-12

vanavasesa, 9-4

varafnna, 6-13

varado, 6-13

varaharo, 6-13

varo, 6-13

vasanti, 9-5

vasa, 3

vasibhavo, 8-14

vassa, 6-10

va, 6-1, 6-3, 6-10, 6-
15, 6-16, 6-17, 7-
11, 8-2, 8-4, 8-5, 8-
6, 8-7, 9-4, 9-5, 9-9

vaca, 5-4, 6-11

vatehi, 6-8

varivaha, 7-9

vassa, 8-4

vikalabhojana, 2

vigatamiddho, 9-9

vigayha, 6-7

vicikicchitaf, 6-10

vijjati, 6-5, 7-6

vijja, 8-14

vinna, 9-3

vittam, 6-3

vinayo, 5-4

vinassati, 8-5

vineyya, 9-10
vippamutto, 6-10
vibhavayanti, 6-9
vimutti, 8-14
vimuyhati, 8-4
vimokkha, 8-15
virajam, 5-11
virati, 5-7
virattacittayatike, 6-
14
viragam, 6-4
viharati, Spr
viharam, 9-9
vuccati, 4
vutta, 6-11
vedana, 4
veramanisikkhapada
m, 2
vo, 7-4
samyamena, 8-6
sakam, 7-1
sakkacca, 6-1
sakkaccam, 7-5
sakkayaditthi, 6-10
sakko, 9-1
sakyamuni, 6-4
sakha, 7-10
saggesu, 6-3
saccena, 6-3, 6-4, 6-
5, 6-6, 6-7, 6-8, 6-
9, 6-10, 6-11, 6-12,
6-13, 6-14
sacchikiriya, 5-10
safinamo, 5-7
safina, 8-4
satam, 6-6
satim, 9-9
satta, 4
satta, 4, 9-3, 9-5
sattanam, 7-2

sattavasa, 4
sangaho, 5-5, 5-6
sangham, 1, 6-17
sanghamhi, 7-12
sanghe, 6-6, 6-7, 6-
8, 6-9, 6-10, 6-11,
6-14, 8-7
santam, 9-1
santindriyo, 9-2
santuttht, 5-8
santussako, 9-2
santo, 8-3
sandhisinghatakesu,
7-1
sappurisam, 6-8
sabbakamadado, 8-
10
sabbattha, 5-12
sabbada, 8-3
sabbabhiitesu, 9-7
sabbam, 8-5, 8-10,
8-11, 8-12, 8-13, 8-
14, 8-15
sabbalokasmim, 9-8
sabbe, 4, 6-1, 6-2, 9-
3, 9-5
sabbo, 8-3
samam, 6-3
samananai, 5-9
samannagato, 4
samayam, Spr
samagata, 7-4
samagatani, 6-1, 6-
15, 6-16, 6-17
samagantva, 7-4
samacare, 9-3
samadiyami, 2
samadhina, 6-5
samadhim, 6-5
samahito, 6-4
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samuppanne, 8-1
samo, 6-5
sampatti, 8-13
sampanno, 9-10
sambhavam, 6-14
sambhavesi, 9-5
sayano, 9-9
saranam, 1
sarati, 7-2
sallahukavutti, 9-2
saha, 6-10
sa, Spr
sagaram, 7-9
savakaparami, 8-15
savaka, 6-6
savatthiyam, Spr
sito, 6-8
singhanika, 3
sippaf, 5-4
siya, 6-8
silabbatarm, 6-10
silava, 9-10
silena, 8-6
sukhitatta, 9-3, 9-5
sukhita, 7-4
sukhino, 9-3
sugatassa, 6-6
sucim, 6-5, 7-3
sunantu, 6-1
sutam, Spr
sudesitani, 6-9
sunihito, 8-6, 8-8
suppatitthita, 7-12
suppayutta, 6-7
subharo, 9-2
subhasita, 5-4
sumana, 6-1
suramerayamajjapa
madatthana, 2
surtpata, 8-11

suvaco, 9-1

suvannata, 8-11

suvatthi, 6-3, 6-4, 6-
5, 6-6, 6-7, 6-8, 6-
9, 6-10, 6-11, 6-12,
6-13, 6-14, 6-15, 6-
16, 6-17

susanthana, 8-11

susikkhito, 5-4

sussarata, 8-11

stja, 9-1

sedo, 3

semham, 3

sevana, 5-2

so, 6-11, 7-13

soko, 7-11

sotthanam, 5-1

sotthim, 5-12

sovacassata, 5-9

hadayam, 3

haranti, 6-2, 8-4

hi, 6-2, 7-6, 7-11, 7-
12, 9-10

hirafifiena, 7-7

huram, 6-3

hetu, 7-5

hoti, 8-5, 8-6

hotu, 6-3, 6-4, 6-5,
6-6, 6-7, 6-8, 6-9,
6-10, 6-11, 6-12, 6-
13, 6-14, 6-15, 6-
16, 6-17, 7-4

honti, 6-6, 6-9, 7-3

hontu, 7-4, 9-3
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“adasi me, akasi me, - natimitta sakha ca me,” 7-10
appiya va pi dayada - uddharanti apassato, 8-5
amhakafica kata ptja, - dayaka ca anipphala!” 7-6
ayam kho dakkhina dinna, - sanghamhi suppatitthita, 7-12
asadharanamaiiesam, - acoraharano nidhi, 8-9
“asevana ca balanam, - panditanafica sevana, 5-2

arati virati papa, - majjapana ca safinamo, 5-7

“idam vo fiatinam hotu, - sukhita hontu fatayo!” 7-4
unname udakam vattham, - yatha ninnam pavattati, 7-8
etadisani katvana, - sabbatthamaparajita, 5-12

evam dadanti fatinam - ye honti anukampaka, 7-3
evam mahatthika esa, - yadidam puiifiasampada, 8-16
esa devamanussanam - sabbakamadado nidhi, 8-10

eso nidht sunihito, - ajeyyo anugamiko. 8-8
karantyamatthakusalena, 9-1

kificapi so kammam karoti papakam 6-11

khanti ca sovacassata, - samananafica dassanam, 5-9
khayam viragam amatam panitam 6-4

khinam puranam navam natthi sambhavam, 6-14
garavo ca nivato ca, - santuttht ca katafifuta, 5-8
cetiyamhi va sanghe va, - puggale atithisu va, 8-7

tapo ca brahmacariyafica, - ariyasaccana’ dassanam, 5-10
tasma hi bhuta nisametha sabbe, 6-2

tavassunihito santo - gambhire odakantike, 8-3

tittham caram nisinno va, 9-9

tirokuddesu titthanti, - sandhisinghatakesu ca, 7-1
danafica dhammacariya ca, - fidtakanafica sangaho, 5-6
dittha va ye va adittha, 9-5

ditthifica anupagamma, 9-10

na ca khuddam samacare kifci 9-3

na paro param nikubbetha, 9-6

na hi runnam va, soko va, - ya caifia paridevana, 7-11
nidhi va thana cavati, - sanfia vassa vimuyhati, 8-4
nidhim nidheti puriso - gambhire odakantike: 8-1
patiriipadesavaso ca, - pubbe ca katapufinata, 5-3
patisambhida, vimokkha ca, - ya ca savakaparami, 8-15
padesarajjam, issariyam, - cakkavattisukhampi yam, 8-12
pahute annapanamhi, - khajjabhojje upatthite, 7-2
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pahute annapanamhi, - sakkaccam anumodare: 7-5
phutthassa lokadhammehi, - cittam yassa na kampati, 5-11
“bahii deva manussa ca - mangalani acintayum 5-1
bahusaccafica sippaifica, - vinayo ca susikkhito, 5-4
mata yatha niyam puttam 9-7
matapituupatthanam, - puttadarassa sangaho, 5-5
manussika ca sampatti, - devaloke ca ya rati, 8-13
mittasampadamagamma, - yoniso ca payuijato, 8-14
mettafica sabbalokasmim 9-8

yam kifici vittam idha va huram va 6-3

yatha varivaha pura - paripirenti sagaram, 7-9
yathindakhilo pathavim sito siya 6-8
yambuddhasettho parivannay1 sucim 6-5

yassa danena silena, - samyamena damena ca, 8-6
yanidha bhiitani samagatani, 6-1

yanidha bhutani samagatani, 6-15

yanidha bhiitani samagatani, 6-16

yanidha bhutani samagatani, 6-17

ye ariya saccani vibhavayanti, 6-9

ye keci panabhitatthi 9-4

ye puggala attha satampasattha 6-6

ye suppayutta manasa dalhena 6-7

rajato va duruttassa, - corato pilitassa va, 8-2
vanijja tadist natthi, - hiraifiena kayakkayam. 7-7
vanappagumbe yatha phussitagge 6-12

varo varafifii varado varaharo, 6-13

santussako ca subharo ca, 9-2

saha vassa dassanasampadaya 6-10

suvannata, sussarata, - susanthana suriipata, 8-11
so fatidhammo ca ayam nidassito 7-13



Siloka pathya:

navipula:
bhavipula:
mavipula:
ravipula:
savipula:
tavipula:
Anutthubha:
Tutthubha:

Jagati:

Old Giti:
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Index of the Metres

5-1a, 5-2ac, 5-3a, 5-4ac, 5-5ac, 5-6ac, 5-7c, 5-8a,
5-9c¢, 5-10ac, 5-11ac, 5-12a, 7-1ac, 7-2a, 7-3a, 7-
dac, 7-5ace, 7-6ace, 7-7ac, 7-8ac, 7-9¢, 7-10ac, 7-
11ac, 8-1c, 8-2ace, 8-3ac, 8-4c, 8-5ac, 8-6ac, 8-7a,
8-8c, 8-9a, 8-10ac, 8-12c, 8-13ac, 8-14a, 8-15a, 8-
16ac, (9-4c), (9-5ac)

5-3c, 5-8¢, 7-2¢c, 8-1a, 8-8a

8-4a, 8-11a

5-1c, 5-12¢, 7-3c, 8-9c, 8-12a, 8-14c¢
8-15c¢, (9-10c¢)

5-7a, 8-7c, 8-11c, (9-10a)

59a, 7-9a

6-1a-d, 6-2bd, 6-3a-d, 6-4ace, 6-5bde, 6-6abd-f, 6-
7a-f, 6-8cde, 6-9a-f, 6-10a-h, 6-11b-f, 6-12abd-f,
6-13ab, 6-14b-f, 6-15abd, 6-16abd, 61-7abd, 7-
12bc

6-2ac, 6-4b, 6-5ac, 6-6¢, 6-8abd, 6-11a, 6-12c, 6-
13cd, 6-14a, 6-15c¢, 6-16¢, 6-17c, 7-12ad

9-1a to 10d (with a few Siloka lines)
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